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Answer to Question 1
In the film Pariah, one of the phases of oppression that Alike faces is cultural imperialism. Sexuality is an example of cultural imperialism. When Alike comes into terms with her identity as a lesbian her mother does not approve of her actions or her dressing code of baggy clothes and male underwear. Her mother claims that God does not make a mistake as she terms homosexuality as a mistake.
 In cultural imperialism, the oppressed are marked by stereotypes and made to feel invisible. Her mother by saying that God does not make mistakes; she shows her that her identity is a mistake. Her last moment with her mother is where she tells her she loves her, but in response, her mother tells her that she will be praying for her. Violence is another form of oppression that both Alike and Laura face. The violence of the salvific wish that separates Alike from her parents is visualized in Pariah in a cinematic eruption that lays open the sorrow and the stakes of not belonging and not being willing or able to help it( Keeling 201).
Alike also lives with the fear of expressing herself to her family or society and school. She spends her life running. She runs from her mother and from her father who does not want to face the truth.  not understand why she was the way she was. Alike lives in fear of what society would as they are not ready to accept her identity. The film ends in a scene where Alike decide not to run anymore as she chooses her freedom (Keeling 426).
Answer to Question 2
The aestheticization of food in the Idgie and Ruth narrative positions eating and cooking as nurturing and healing, whereas Evelyn appears as ridiculous and even pitiful via her relationship with food (Avakian & Brabara 20 ). A sense to signify community, connectedness, and togetherness is what food signifies for Idgie and Ruth. For Evelyn who eventually develops a relationship with food as the rest, eating for her initially means alienation, loneliness, and pain. Representation of food mirrors respectively the emotional and psychic space that the women in the film inhabit.  
The film shows a challenging of stereotypical gender through the representation of food and eating operates similarly. Food has become a source of empowerment and a tool for positive change for the women in the film (Young 346). Ruth and Idgie can gain economic independence through cooking and eating. Food in their respect is power, and these two women use food to challenge political and economic hierarchies.
In the honey scene, it shows the toughness of Idgie and helps create a link between gender, female sexuality, and food. This scene also displays how through her character Idgie can challenge the dualistic understanding of gender.
By performing the roles of cooking and feeding for women, it serves as a reaffirmation of gender roles so that for many women this work has become a natural part of the gendered self. As Evelyn forms a strong relationship with Ninny, it becomes a means of her to overcome gender power relationships traditionally and serving acts as a personal, social and political assertion (Keeling 423). 
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